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Meiji Japan's Y23 Crisis 
and the Discovery of the Future: 
Suehiro Tetcho' s N udsan-nen mirai-ki 

KYOKO KURITA 
Pomona College 

X.A TITH the global diffusion of the Gregorian calendar and the 
v v electronic computer, fears of Y2K catastrophes have height- 

ened the emotional intensity of the fin-de-siecle and millennial aura 
surrounding the year 2000. The machine's confusion when "00" 
follows "99" seems to reflect the human's excitement over the ad- 
vent of a millennial clean slate, a return to origins that promises 
redemption for the past but an undefined Reset for the future. This 
catharsis of human and machine is being assisted by the global 
familiarity with Arabic numerals. Alternatives such as Roman 
numerals or Chinese characters would not have quite the same im- 
pact. It is ironic, however, that this centralization of the Arabic nu- 
merical system symbolizes the strengthening of the hegemony of the 
West, or to be more precise, America. It suggests a reversal of 
postmodernist efforts to overcome the perception that "the history 
of the world was European history,"' and to emancipate both the 
West and non-West from the framework of earlier Western meta- 
physics. 

At the turn of the millennium, therefore, it seems appropriate for 

1 K6yama Iwao's phrase, as quoted in English translation in Naoki Sakai's "Modernity 
and Its Critique: The Problem of Universalism and Particularism, " in Masao Miyoshi and 
H. D. Harootunian, eds., Postmodernism andJapan (Durham and London: Duke University 
Press, 1989), p. 106. 

5 
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6 KYOKO KURITA 

a Japan scholar to return once again to a notable point of encounter 
between modern West and non-modern non-West (Meiji Japan, in 
this case) to re-examine the ways in which Japanese were prompted 
to reconsider their concepts of time and history. It is especially in- 
structive to compare domestic and imported conceptions of the fu- 
ture, because Japanese during the formative years of Meiji, like the 
founders of the United States, and (to a lesser degree) like many of 
us at the current turn of the millennium, had an unusually keen in- 
terest in proactively creating their own future. 

THE GENRE OF MIRAI-KI 5XB (RECORDS OF THE FUTURE) 

In Japanese literary history, the classical genre dealing directly 
with the coordination of the past, the present, and (at least nominal- 
ly) the future is that of the mirai-ki *;n1 (records of the future). 
Such writings were attributed to Shotoku Taishi -9T, (Prince 
Sh-otoku, 574-622) at various times starting in late Heian through- 
out the Japanese "Middle Ages" (chu-sei 44t).2 However, the oc- 
casional "discovery" of manuscripts putatively authored by the 
Prince turns out to have been a convention of political discourse, a 
literary device for refiguring the past. During the Edo Period, this 
genre was trivialized by Koikawa Shuncho V1JII*1T and other 
kibyo-shi authors into the farcical social satire of such works as 
Mudaiki 4EIVWE (1781?) by Shunchoi, Nagaiki mitaiki KARVE 
(1783) by Ho-seido Kisanji MA t -iiI, and Sorekara iraiki Jk-1W*d 
(1784) by Taketsue no Sugaru trKtX. Reminding the reader of 
rapid changes of customs and trends, these works present a series of 
concocted impossibilities. What these works consider "the future" 
is the realization of impossibility, and therefore it is synonymous with 
outlandishness, absurdity, and comicality. 

In the Meiji era, Mantei Oga's Meiji jugo-nen mirai-ki mI+EL1t 
**Xli (1881) mined a similar satirical vein. Other writers tried to 
revive the Sh-otoku Taishi mirai-ki in a more straightforward fash- 
ion.3 However, by the 1870s, the genre of mirai-ki was reflecting 

2 My account of the mirai-ki (records of the future) ascribed to Sh6toku Taishi is based on 
Komine Kazuaki 'J'5WiPM, "Shotoku Taishi mirai-ki no seisei-Mo hitotsu no rekishi 
kijutsu," in Bungaku 8.4 (Autumn 1997): 96-108. 

3 The Sh6toku Taishi mirai-ki tradition was re-introduced and re-invented by Shintoists 
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THE MEIJI Y23 CRISIS 7 

the impact of Japanese translations of Anno 2065; Een Blik in de 
Toekomst (The Year 2065; A Glimpse into the Future, 1865) by "Dr. 
Dioscorides" -Dutch scientist Pieter Harting.4 The reception of 
Dioscorides's futurological5 novel revived and radically revised 
Japanese writing about the future during a brief but tumultuous 
period in the 1880s. This later efflorescence of mirai-ki is today almost 
entirely forgotten;6 and yet it constitutes a fascinating effort to com- 
prehend time, history, and change. Unlike the Shotoku Taishi 
mirai-ki, this Meiji variant, overlapping with the better-known 
genre of the political novel, explicitly attempted to extrapolate past 
experience and present understanding into accounts of future reali- 
ties. 

I have identified approximately one hundred Meiji-era mirai-ki, 

in early Meiji, when Buddhism was actively suppressed and Shinto was encouraged by the 
Anti-Buddhist (haibutsu kishaku) movement. For example, in 1871, a booklet by a Shintoist 
author, Tesshun 1 _, titled Kotaishi mirai-ki MtT#*V;2, was published, whose prediction 
extends to one thousand years after Prince Shotoku's life. It mentions China's decline and 
the threat to Japan of "barbaric" countries. See Kotaishi mirai-ki (Etsuzokan, 1871), 
pp. 17-18. 

4 Dr. Dioscorides (pseud. of Pieter Harting), Anno 2065; Een Blik in de Toekomst (The Year 
2065; A Glimpse into the Future) (Utrecht: J. Greven, 1865). TheJapanese translation/adap- 
tations were: (1) Kamijo Shinji, K6sei yume monogatari (Keish6kaku, 1874); and (2) Kondo 
Makoto, Shin mirai-ki (Aoyama Seikichi, 1878). For a discussion of the inception of this mirai- 
ki vogue, and of these two Japanese translations/adaptations of Anno 2065, see Kurita Ky6ko 

ffi:', "Mirai-ki no jidai," in Bungaku 9.4 (Autumn 1998), pp. 28-38. 
5 I refer to Harting's novel as "futurological" to distinguish it from the "futuristic" set- 

tings and technological fixation of some entertainment-oriented science fiction. Futurological 
novels do deal with future time, but they tend to be more clearly extrapolated from present 
realities and more dialectically concerned with social and political issues. Many later mirai-ki 
fit that description. The more sophisticated the futurological consciousness, the more dialecti- 
cal the approach to time and change. Most early mirai-ki do not attain a level of sophistication 
that I would call truly "futurological." 

6 Yanagida Izumi VP 7I mentions individual mirai-ki in his Seiji shosetsu kenkyui (Shunju- 
sha: 1967-68, 3 vols.) but does not group them or analyze them as a genre. Two historians 
of political thought, Ko5nai Saburo Jj!, and Hidaka Rokur6 H i%-/]3, have focused on 
Suehiro Tetcho's work in their "Seijiteki 'mirai-zu' no hasso yoshiki: Suehiro Shigeyasu, 
Nijusan-nen mirai-ki o chufshin to shite, " in Kindai Nihon shisoshi koza, vol. 3 (Chikuma shobo, 
1960), pp. 223-66. Takada Chinami iFR9E0 has examined the symbolism of the railroad 
and its relationship to women's rights in mirai-ki in "Tetsud6 to joken; mirai-ki-gata seiji sho- 
setsu e no ichi shiten," in Kokugo to kokubungaku 832 (May 1993): 79-92. KanroJunki tgt4 
A discusses only Ryu-so Gaishi's and Suehiro Tetcho5's identically titled Nijusan-nen mirai-ki 
in a seriously flawed article, "Niju-san-nen mirai-ki futatabi," in Nagoya kindai bungaku ken- 
kyu 14 (December 1996), pp. 19-25. No analysis of Meiji mirai-ki as a genre was published 
prior to my recent article in Japanese, "Mirai-ki no jidai. " 
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8 KYOKO KURITA 

the bulk of which were published between 1885 and 1890.' Below, I 
will discuss a distinct cluster of three mirai-ki appearing in 1881, 
1883, and 1885-86, the third of which, Najuisan-nen mirai-ki t 
* AE by Suehiro Tetchoi 

- 
(1849-96), finally established 

nationwide the phenomenal popularity of the mirai-ki genre. These 
three novels were part of a larger group of twenty to thirty mirai-ki 
dedicated to considering specifically the year Meiji 23 (1890)-the 
scheduled inauguration of the Imperial Diet-and which I shall 
refer to below as "Y23" novels. The main focus of this paper is on 
Tetcho's Najusan-nen mirai-ki, and its significance in the develop- 
ment of temporal concepts and futurological writing in MeijiJapan. 

Shotoku Taishi mirai-ki 
First, I want to elucidate the difference between the Meiji-era 

mirai-ki and the earlier "Shotoku Taishi mirai-ki." (4i9*1B, 
Prince Shotoku's Records of the Future).8 Prince Shoitoku was for 
centuries considered to be a superhuman figure, endowed with 
(among other extraordinary abilities) the power to tell the future. 
This feature of his character reflects the strand of imperial mytholo- 
gy that ascribed divinity to the imperial line. Thus the Nihon shoki 
(Chronicles of Japan, 720), Japan's earliest official history, records 
that Prince Sh-otoku predicted that 250 years after his death he 
would be reincarnated as a priest, and build a Buddhist temple. 
This claim asserts the existence of an Otherworld, the Prince's divin- 
ity, and his prophetic powers; indeed, Prince Shoitoku was venerat- 
ed by people of all social strata as the Gautama (Buddha) of Japan. 

However, the mirai-ki ascribed to Prince Sh-otoku from the end of 
the Heian Period to the Japanese Middle Ages were in fact written 
at various times after the Prince's death, by those seeking to borrow 
the Prince's authority in advertising their own political viewpoints 
in times of political and social unrest (ransel fLt-).9 These accounts 
had little to do explicitly with what we consider "the future. " What 

7 Research for this project was conducted in Japan (principally at the National Diet Li- 
brary, Waseda University, and the National Institute of Japanese Literature) in 1997-98, on 
ajapan Foundation Research Fellowship. So far, I have limited my research on mirai-ki to the 
Meiji Period. The works I included in my count make predictions or tell stories of the future 
in one way or another. Works that can be considered futurological in an abstract sense, but 
which do not use any future settings or make predictions, are not included. 

8 Komine, passim. 
9 The first "Sh6toku Taishi mirai-ki" that was "discovered" is known as "Goshuin engi" 
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THE MEIJI Y23 CRISIS 9 

is presented as the future for Prince Shotoku is already the past for 
the actual author and reader: such a work explains, in a way that 
supports the author's view of the current situation, how and why 
history developed as it did. As Komine Kazuaki has pointed out, 
since Prince Shotoku was considered to have authored some of the 
country's earliest histories, mirai-ki putatively written by him were a 
persuasive mode of rewriting the past.'0 The goal of such an activi- 
ty, of course, was also to re-orient the readership so as to set a new 
course for the future. Still, in terms of explicit narrative, the "fu- 
ture" that was "recorded" lay in the past. 

Tying the notion of the future to that of the past has at least the 
potential to lead to a dialectical process of narrating history, and 
even implies such a process as an underlying intent. In many tradi- 
tions, holding up a mirror to the present in the past is a common 
tool for mapping the present and charting a course for the future. 
Traditional Sino-Japanese histories were often explicitly titled "mir- 
rors. a11 

However, in considering narrative strategies, the temporal point 
at which one places the mirror is all-important. It cannot be over- 
emphasized that the Shotoku Taishi mirai-ki focused strategically on 
the past. In so doing, they fostered the conservative ideology that 
the future was to be found in the past, and-despite their appella- 
tion as mirai-ki, they did not make the imaginative shift into truly 
considering the future from the point of view of the author's and 
reader's present-time. In an era of political upheaval, locating the 
future in the past is a convenient way to restore order in society. 
However, what is to come cannot always be accounted for by what 
has been, nor are human imagination and creativity bounded exclu- 
sively by the past. 

g+@N . This text was carved on a stone box dug up from a construction site at Hdryiiji 
Temple in 1054. According to contemporary Japanese Buddhist belief, this was two years 
after the world had entered the period of mappo, when the Buddhist teachings were being for- 
gotten. The text predicts its own discovery 430 years after Prince Shotoku's death (i.e., ap- 
proximately at the time it was unearthed), and further predicts that a king and his ministers 
will build a temple tower to pursue Buddhist teachings. See "Taishi hiden to mirai-ki" in 
Shotoku taishi no hon (Gakushuf Kenkyufsha, 1997), p. 123. 

0 Komine, p. 98. 
The most famous of these histories is the Okagami, the "Giant Mirror" of the Heian 

Period (late 11th century-early 12th century). 
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10 KYOKO KURITA 

Dr. Dioscorides's daydream 
In the 1870s, Meiji readers were exposed to a new way of appre- 

hending and even creating the future: the futurological conscious- 
ness exemplified in Dr. Dioscorides's Anno 2065. The narrator of 
Anno 2065 falls asleep in the middle of his thoughts about the future, 
and in his dream he finds himself in the year 2065. There he en- 
counters Roger Bacon, a 13th-century scientist, accompanied by a 
young educated woman of the 21st century, Phantasia, who give 
him a tour of the future London, Londinia. When the dirigible they 
are riding in is about to land in Melbourne, the narrator wakes up 
in his armchair. 

This dramatic device of the daydream was widely copied. But its 
real contribution was to show a dialectical and even multi-temporal 
relationship between past, present, and future: the kind of con- 
sciousness I refer to as "futurological." The 21st-century future is 
shown to incorporate and engage the 13th-century past, via Roger 
Bacon's educational dialogues with the "present-day" narrator. 
Dioscorides also notably empowers a woman, Phantasia, who signi- 
fies the power of the Imagination to assist Science in creating the fu- 
ture. Furthermore, by setting his fable two centuries into the future, 
and by making a creative effort to describe that future, Dioscorides 
gave a stunning example of imaginative projection. 

Many early Meiji mirai-ki indicate their indebtedness to Di- 
oscorides's futurological novel by at least an emblematic use of 
daydream. Dream devices or structures came to be used widely in 
works other than mirai-ki as well. An early, primitive example is 
Toda Kindo's P[1OV political novel,Jokai haran 1NMOR (1880), in 
which a geisha called Sakigakeya Oken daydreams about her happy 
union with Wakokuya Minji. This device of a dream-like encounter 
was elevated into a more literary romanticism by Koda Rohan in 
Tsuyu dandan V 'n (Dewdrops Dropping, 1889), and especially in 
Taidokuro ntffi (Encounter with a Skull, 1890). It was Rohan's 
work that showed Kitamura Tokoku and other Romantic writers 
the sophisticated literary possibilities of this device. Dream and 
daydream may seem commonplace to us today as literary struc- 
tures, and they have their native antecedents in Japan in mugen no 
(dream noh theater); but their advent in modern Japanese literature 
can be traced to the Meiji mirai-ki genre and Dr. Dioscorides. 
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THE MEIJI Y23 CRISIS 11 

Meazi mirai-ki 
After more than two centuries of international isolation and 

domestic tranquility, the fall of the Edo bakufu (Shogunate) and the 
rise of the Meiji state marked a time of unprecedented political tur- 
moil. Early to mid-Meiji Japan was an age of radical disjuncture, 
when it became clear that the nation had to be liberated from its 
past to survive. Japanese realized that-no matter how vaguely or 
simplistically-the future had to be imagined and created. Foreign 
threats pressured the country to react more quickly than it was pre- 
pared to; then, once the Meiji government was established, the Diet 
was scheduled to open in 1890, much earlier than the people were 
prepared for. Furthermore, a rapid importation of advanced tech- 
nologies and scientific ideas from the West prompted the realization 
that the future could be something very different from what 
Japanese had ever seen. The political novel flourished. Futurologi- 
cal novels by Dutch, French, Russian, and American authors were 
translated, and had a pervasive and significant impact on the liter- 
ary scene. This was fertile soil for a second flowering of the genre 
called "'mirai-ki, " but a variant radically different from what had ap- 
peared earlier. 

While a literary taxonomy is not my purpose here, it should be 
noted in passing that the Meiji mirai-ki are hardly limited in form to 
the novel as such, but comprise essays, political statements, histo- 
ries, scientific articles, educational material and so on; sometimes a 
single work will straddle or incorporate more than one such catego- 
ry of writing. However, there is a definite overlap with the genre of 
the political novel. Both genres undertake allegorical or metaphori- 
cal treatments of political themes. Both are consequently discounted 
or ignored by literary historians. Properly analyzed, however, both 
can be shown to have a profound bearing on the development of 
modern Japanese literature. 

The most famous saishi-kajin (hero-beauty)'2 political novel, Sue- 
hiro Tetcho's Setchulbai T * (Plum Blossoms in the Snow, 1886), is 
also a mirai-ki, albeit closer to the traditional, Shotoku Taishi pattern 
than to the developing Meiji variant. Other examples of hybrid 

12 Although saishzi-kajin is often translated as "scholar-beauty," the saishi of Meiji works 
are, most crucially, activists in the Freedom and Popular Rights movement, and not neces- 
sarily students or teachers or other scholars. 
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12 KYOKO KURITA 

genres could be cited. Even when not embodied in the form of 
the mirai-ki, what may be called a "future-consciousness" exerted 
a powerful impact on the Japanese people, concerned as they were 
over their character as a newly developing nation. This temporal 
sensitivity suffuses Koda Rohan's long-ignored debut novel, Tsuyu 
dandan, a transitional and hybrid work crucial to an understanding 
of the development of modern Japanese Romanticism. Historical 
novels by Rohan and Mori Ogai toward the end of the Meiji Period 
attest to their sophisticated sense of historiography and their keen in- 
terest in futurological perspective.'3 Their approach to history was 
inevitably influenced by their earlier experience of mirai-ki literature. 
As I have argued elsewhere, Natsume Soseki also exhibits, for ex- 
ample in Kokoro (1914), a strong consciousness of future time (as a 
part of the new Western temporal trinity of past, present, and future), 
and an extraordinary subtlety in his expression of it.14 

Boom and bust 
While it took over a century of intermittent warfare for the 

Tokugawa bakufu to stabilize the country, the period of turmoil in 
Meiji was very brief, considering the magnitude of the changes in- 
volved. Despite, or because of, the brevity of this uncertain, un- 
predictable situation, miraz-ki saw an intense burst of popularity in 
the years immediately preceding the opening of the Diet in 1890. 
Statistically, the peak year of mirai-ki publication was 1887. By my 
count, the numbers of mirai-ki published from 1885-1890 are as fol- 
lows: 

Year New Titles 

1885 (Meiji 18) 2 
1886 (Meiji 19) 1 1 
1887 (Meiji 20) 20 
1888 (Meiji 21) 11 
1889 (Meiji 22) 7 
1890 (Meiji 23) 6 

The number of mirai-ki published in the six years from 1885 to 
1890 (inclusive) comes to 57, a high level of concentration of the 

" E.g., Rohan's Unmei (Destiny, 1919); Ogai's Izawa Ranken (Izawa Ranken, 1916). 
'" Kurita, pp. 37-38. 
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THE MEIJI Y23 CRISIS 13 

total number published during the forty-five years of the Meiji 
Period, which I estimate at about one hundred works. 

The peak in 1887 can be explained by the appearance, the year 
before, of Naichi zakkyo: Mirai no yume (Domestic Co-existence: A 
Dream of the Future), a mirai-ki by the influential novelist/critic 
Tsubouchi Shoyo6.15 Shoyo's theoretical Sho-setsu shinzui (The Essence 
of the Novel, 1885-86) and fictional work were beginning to exert a 
pervasive influence on the literary scene in those formative years of 
modern Japanese literature. Mirai no yume delineated a future soci- 
ety following the opening of the Diet, the revision of the Unequal 
Treaties, and the institution of legal, mixed residence of foreigners 
and Japanese in Japan (naichi zakkyo). In parts it reads just like a po- 
litical novel, and Shoyo himself admits in his introduction that it is 
an allegory, rather than a novel. 

With such a prestigious literary figure experimenting with the 
genre, the number of mirai-ki published nearly doubled in 1887. 
However, despite this young genre's popularity and potential, 
Shoyo himself abandoned it, abruptly and sensationally. On April 
2, 1888, he announced his reasons (five in particular) in the Yomiuri 
shinbun. One reason was his stated concern "that it may cause seri- 
ous damage to the future of the novel in this country" if others were 
to continue to imitate his bad example. It was bad not because of his 
own lack of skill but because the genre's hypothetical nature was 
essentially an untruth. According to Shoyo, "an authentic novel 
should confine itself to copying the present or the past. It dawned on 
me that writing about the future in a novel is hardly the goal of a 
novelist . . . I secretly began to regret writing it."'16 This statement 
reflects the realist doctrine of The Essence of the Novel, and suggests 
that Shoyo's experimentation with mirai-ki was prompted by an 
impulse that ran counter to his own best judgment and/or recently 
publicized position favoring a realist aesthetics. 

Two months later, Shoyo explained his reversal further in a two- 
part article in the Yomiuri titled "Mirai-ki ni ruisuru shosetsu (Nov- 
els in the Category of Mirai-ki). " He begins the article as follows: 

15 Tsubouchi Shoyo, Naichi zakkyo. Mirai no yume (Banseido, 1886). 
16 Tsubouchi Shoyo, "Kichonaru shinbunshi o shakuyo shite," in the contributor's col- 

umn of the Yomiuri shinbun (April 2, 1887). Unless otherwise noted, all translations in this 
article are my own. 
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14 KYOKO KURITA 

In order to capture the essence of the present one should observe the reality in the 
present; similarly, to capture the essence of the past one should study mementos of 
the past. I have already explicated this logic repeatedly with regard to the emer- 
gence of the novel and the historical novel, respectively. I am certain that readers 
have understood this line of argument. There exists, however, something that has 
been called a novel even though it does not belong to either category. Recently, it 
has gained enormous popularity, and has established a great reputation in literary 
circles. How did this come about?'7 

In reply to his own question, Shoyo mentions the influence of 
Japanese translations of Jules Verne, Albert Robida, and Diosco- 
rides, acknowledging their appeal but rejecting their approach as es- 
sentially superficial. Rather, he reiterates the point that one needs 
to make a first-hand observation of reality in order to grasp the "es- 
sence" of an experience, or what he calls myosod ,S. His. conclusion 
is that since one cannot experience what has not yet happened, the 
future is simply not an appropriate topic for modern novel-writing. 
Sh6yo shows no awareness that fundamentally it is just as impossi- 
ble to re-live the past as it is to "pre-live" the future. He also lacks 
any awareness of the complexity of the "reality" at hand, or of our 
apprehension of it, especially in a society he acknowledges to be mul- 
ticultural already in the 1880s. His argument also lacks any defini- 
tion of what constitutes an "essence."y 

Despite such weaknesses in his argument, Shoyo's renunciation 
of his experiment, and his denunciation of mirai-ki, were rewarded 
with stunning success. The number of mirai-ki publications immedi- 
ately witnessed a sharp decline.'8 To this day, the genre of mirai-ki 
has attracted almost no attention, as if it had been erased from histo- 
ry. This we owe not only to Shoyo's contemporary prestige and 
influence, but also to the power wielded by later Naturalist theoreti- 
cians and practitioners sympathetic to Shoyo's doctrines. All in all, 

'7 Tsubouchi Shoyo, "Mirai-ki ni ruisuru shosetsu (Novels in the Category of Mirai-ki)" 
in the Yomiuri shzinbun (June 14-15, 1887). 

18 Other factors of course also contributed to the decline of mirai-ki around 1888: the Y23 
mirai-ki fever naturally diminished as "the year 23" (1890) approached; the public's interest 
shifted to the rapidly forming new political hierarchy; government censorship was strengthen- 
ing, preventing political writers from freely expressing their ideas even in fiction. However, it 
should also be noted that the genre of mirai-ki had more freedom for allegorizing and 
fictionalizing political issues than any other genre, so that it should have been a convenient 
alternative to an openly political work. The abrupt decline of this flourishing genre, therefore, 
seems to be accounted for by Shoyo's influence. 
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Shoyo's termination of his engagement with the mirai-ki genre effec- 
tively, if temporarily, stifled the development of dialectical narra- 
tive in Meiji. 

The genre did not die off completely, or instantly. Though small 
in number, writers continued to produce mirai-ki throughout Meiji, 
and the genre even experienced a brief revival in 1903, when eleven 
mirai-ki works were published.'9 In late Meiji and early Taisho, fa- 
mous authors such as Koda Rohan and Mori Ogai coopted some of 
the mirai-ki's conceptual space by re-inventing the genre of the 
historical novel. These two authors knew that historical narrative is 
impossible without imagination and creativity, no matter whether 
the narrative is about the past the narrator (or author) witnessed, or 
the times in the past that lie beyond the narrator's (or author's) own 
experience. In other words, they realized that envisioning the past 
involves dialectical processes similar to those involved in envision- 
ing the future. Conversely, narratives of the future, such as the 
Meiji mirai-ki, can also be thought of as a kind of history. However, 
by the turn of the century, the meaning and perception of tempo- 
rality had changed, with a greater appreciation of the dialectical 
relationship of past, present, and future. For authors as sophisticat- 
ed as Rohan and Ogai, history itself consists not merely of events 
preceding the present, but also of the future that we imagine; histo- 
ry is in fact meaningless without a sense of the future. These authors 
no longer needed mirai-ki. 

Y23 mirai-ki 
In 1881, an imperial edict was issued, announcing the plan to 

adopt a Constitution and to open a National Diet (kokkai Fg) in the 
twenty-third year of Meiji (1890), as part of the reforms deemed 
necessary for acceptance into the international community. At that 
time, the general public were still largely ignorant of what a kokkai 
was and how it functioned. Realizing the need for political educa- 
tion, Oyaizu Chikao 'E-,tj:kA published two novels (for want of a 
better term) under the pseudonym Ryuiso Gaishi J01: Kokkei. 
Kokkai yume monogatari * FL , (Dream Tale of the Diet: A 

'9 The 1903 boomlet owed much to the influence of American socialist utopianism, particu- 
larly the work of Edward Bellamy. 
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Farce), published in 1881, and Niu/san-nen mirai-ki _ 
(The Year 23: A Record of the Future), published in 1883.20 His 
effort to combine an educational intent with the idea of the future al- 
lies him to some degree with the Sh6toku Taishi mirai-ki tradition. 

By 1883, the general public's interest in politics was tapering off, 
due both to the "pull" of technological and economic progress (as 
symbolized by the National Exposition of Industry and Commerce 
PSSlZAt#EW that was held five times during the Meiji Period),2' 
and to the "push" of what Carol Gluck has called the "denaturing 
of politics" in Meiji ideology and praxis.22 These circumstances 
posed an interesting challenge for writers, and led to a productive 
period for political novels. It was when the journalist Suehiro 
Tetcho was in search of a new way of publicizing his views under 
growing oppression from the new government that Ryuiso Gaishi's 
second novel, referring explicitly to the year Meiji 23 in both title 
and content, caught his attention. Tetcho's identically titled mirai- 
ki, published in 1885-86, helped rekindle national interest in the po- 
litical future of parliamentary politics, and popularized the genre of 
mirat-ki nationwide. 

Following the re-publication of Tetcho's Nijusan-nen mirai-ki in 
book form in 1886, nine other mirai-ki works with "Year 23" in the 
title were published over the next four years; other similarly orient- 
ed Y23 novels without the phrase "Year 23" in the title also ap- 
peared; and the number of mirai-ki publications overall increased 
dramatically. Because the first triplet of Y23 novels set the pattern 
for those to follow, and because it was Tetcho's novel in particular 
that boosted the vogue in mirai-ki to unprecedented heights, I shall 
turn now to this initial cluster of three Y23 novels. Ryu-so Gaishi's 
two early experiments laid the groundwork for Tetcho's epoch-mak- 
ing success. 

20 Yanagida Izumi states that Kokkei: Kokkai yume monogatari was probably written by 
Takase Shinnosuke MRfiZ2t (pseud. Tesso A However, since he offers no evidence to 
substantiate this tentative attribution, I choose to continue to attribute authorship to Oyaizu 
Chikao (pseud. Ryuiso Gaishi). See Yanagida, Seiji shosetsu kenkyut, vol. 1, p. 280. 

21 Almost all Y23 novels attribute the public's decline of interest in the Diet to the attrac- 
tion of the National Exposition of Industry and Commerce. 

22 For more on the government's "efforts to control civic values," including its own "dou- 
ble approach of legal suppression and ideological suasion," see Carol Gluck, Japan 's Modern 
Myths: Ideology in the Late Meiji Period (Princeton: Princeton University Press, 1985), especially 
pp. 49-60. 
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TWO EARLY EXPERIMENTS BY RYUSO GAISHI 

Kokkai yume monogatari (Dream Tale of the Diet, 1881) 
Ryuiso Gaishi' s Kokkei: Kokkaiyume monogatari (Dream Tale of the 

Diet: A Farce, 1881) is an allegorical story, structured mainly as a 
dramatization of the future national assembly.23 The narrator, 
Kunino Kaizo - is called to a neighborhood assembly one 
night, where representatives of all walks of life-from a Sinologist, a 
banker, a journalist, a lawyer, to a newspaper deliverer, a geisha, 
and so on-are gathered to debate the validity of the Diet system. 
The neighborhood symbolizes the nation, and the discussion is it- 
self meant to be a preview of what a Diet session would be like. This 
dramatized discussion was developed in Ryuiso Gaishi's next mirai- 
ki into the sort of full-fledged Diet debate that Suehiro Tetcho imitat- 
ed in his own Nijusan-nen mirai-ki, which precipitated the mirai-ki 
fever of 1886-87. 

The main discussion in Ryuiso Gaishi's first work takes place be- 
tween a journalist, who approves of the Diet system, and a scholar 
of Japanese classics, who considers it harmful. The discussion 
reaches its climax when the journalist, named Yamikumo Kakizo e 

1 ("Random Scribbler"), points out that it was an imperial 
decree that ordered that the Diet system be established, and argues 
that it is disloyal to the Meiji Emperor not to appreciate his effort to 
instill the spirit of freedom into the people. The classicist, named 
Furukoto Manabu -f ("Student of Old Koto"-a pun on "ko- 
to" the traditional stringed instrument and "koto"' meaning things 
or matters) apologizes for his previous statements, and swears his 
loyalty to the Emperor. Just as everyone begins to celebrate the insti- 
tution of the Diet system, the narrator wakes up to find that all of 
this was a dream. The way the story is framed as the narrator's 
dream, from which he awakens at the end to find himself comforta- 
bly resting at home, testifies to its indebtedness to the Japanese 
translations of Dioscorides's similarly framed futurological novel, 
Anno 2065, mentioned above. 

Although this story does not contain any explicit description of 

23 Ryuiso Gaishi (pen name of Oyaizu Chikao), Kokkei: Kokkaiyume monogatari (Dream Tale 
of the Diet: A Farce) (Sendai: Tohoku shinpo-sha, 1881). 
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18 KYOKO KURITA 

the future, its primary concern is, in fact, the future of Meiji Japan. 
Ryuiso Gaishi's thinly veiled allegory closely tied the establishment 
of the Diet system to the idea of the future. The general picture of 
Meiji society we see in this tale has the Emperor ensconced at the 
top, at least nominally, as the irrefutable authority replacing the 
Shogunate, while journalists play the role of the Emperor's spokes- 
men and consensus-builders for the new era. They inherit the status 
once occupied by Sinologists and Japanese classicists. However, un- 
like Anno 2065, Ryuiso's temporality is linear, since his goal lies in 
affirming the new imperial authority, as well as in educating the 
public about the importance of the Diet system in the future society. 
He lets bygones be bygones, and encourages the reader to accept 
the new regime. A futurological dialectic between the present and 
the future, and the past and the future, has no place here. 

Ryuso Gaishi's Niulsan-nen mirai-ki 
(The Year 23. A Record of the Future, 1883) 

Ryu-so Gaishi's next work assumed a clearer identity as a futuro- 
logical work. In 1883, two years after the publication of Dream Tale 
of the Diet, he published Nijusan-nen mirai-ki (The Year 23: A Record 
of the Future).24 This work featured "actual" Diet debates, some 
six years into the future. 

The introduction, by Kikutei Shizuka ***, is highly reminis- 
cent of the opening passage of Dioscorides's Anno 2065, in which 
the narrator-protagonist reflects on past and present, and wonders 
what the future may hold. Like the narrator of Anno 2065, Kikutei 
stresses the apparent unpredictableness of the future by referring to 
historical examples, such as Germany's victory over France in 1871 
and Saigoi Takamori's defeat by the government's army in 1877. 
While Kikutei explicitly undermines the credibility of Shotoku Tai- 
shi mirai-ki works and anyone's ability to foretell the distant future, 
he goes on to claim that nevertheless logical principles underlie 
all natural and social phenomena, and that this enables humans 
to know the future. He boldly states, 

All phenomena in this universe are in constant flux. It may appear that there is no 
way to predict whether things are expanding or shrinking, contracting or relaxing. 

24 Ryuis6 Gaishi, Nijusan-nen mirai-ki (Kokondo shobo, 1883). 
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However, everything in the world, whether organic or inorganic, changes accord- 
ing to a certain principle. If the proper computations are conducted, based on a 
study of such principles, is there anything in the world that cannot be predicted? 
(p. 5) 

The word Kikutei uses for " principle" here isgensoku , AlIJ. In the 
following paragraph, he also uses the word genso YX to mean the 
same thing.25 Moreover, Kikutei's use of the term gakumon Wrl, 
which is now standard Japanese for "scholarship," connotes an ac- 
tivity that studies a phenomenon, either natural or social, and dis- 
covers the principle that controls it, rather than any academic discus- 
sion of theories and texts.26 Kikutei concludes his introduction by 
quoting Ryuitei's comment on his attitude toward future writing: 
"Ry-so told me, 'In writing this mirai-ki, I was determined to uti- 
lize the most analytical method in order to discover the principles 
of the phenomena that emerged in history.' I 27 Kikutei and Ryu-so 
are united in advocating this approach of deducing abstract princi- 
ples from observed data, which had been an important part of 
Dioscorides's message; and it is given special prominence in 
Kikutei's introduction. Ryuiso Gaishi's story then surprises the read- 
er with its fantastic setup. 

The story's structure itself is also reminiscent of Dioscorides's 
Anno 2065, in that the discussions about the future are contained in 
a dream. The dream-narrative consists of seven sections, the first of 
which introduces a high-spirited man with a hunting gun on Mt. 
Chichibu. He loses his way, and encounters Oshio Heihachiroi kt 
+Aik (1793-1837), a famous Confucian scholar considered a trai- 
tor in the Edo Period,29 who has gained superhuman capabilities like 

25 Tsubouchi Shoyo's use of the word, shinzui, or essence, in Shosetsu shinzui, echoes the "es- 
sentialism" of such terms as rigaku Th* (science, understood as logical principle) and butsuri 
th3 (physics, understood as the principles governing matter) in the Japanese translations of 
Dioscorides's Anno 2065, as well as Kikutei's words, genso and gensoku, here. 

26 See Ryu-so Gaishi's Niu/san-nen mirai-ki, p. 6. 
27 Ibid., p. 10. 

28 For example, see Kondo Makoto, Shin mirai-ki (Aoyama-shi zohan, 1878), pp. 17b-18a, 
30b-31a, and 48a-49a. Also see Kamijo Shinji, Kdsei yume monogatari (Yamagiya Seikichi, 
1871), pp. 12a-b, 21b-22a, 32b-33a. 

29 Many Meiji political novels are historiographically revisionist, often making heroes out 
of erstwhile "villains" and "traitors." The most notable example is Komuro Angaido's Toyo 
minken hyakka-den (1883). In Ryuiso's work, Oshio tells the young hunter that he had been hid- 
ing in Mt. Tsukuba before he moved to Mt. Chichibu. Mt. Tsukuba was the site of the Ten- 
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a tengu, an imaginary creature in the mountains. The sections from 
the second to the sixth present the man's questions about Japan's fu- 
ture with regard to the government, constitution, national assembly 
(both upper and lower houses), election, and cabinet, each with 
Oshio's response. In the seventh section the man wakes up and 
finds that his meeting with Oshio was but a dream. 

Just as Roger Bacon was treated in Anno 2065 as a tragic hero 
who was ahead of his time (in contrast to his persecution by contem- 
poraries), Oshio in this text is treated not as a public enemy (as he 
was in Edo), but as aJapanese Robin Hood. Ryuiso Gaishi presents 
him as a figure who cared so deeply for the future of the country and 
the people that his spirit is still lingering in Meiji, exhorting the peo- 
ple as they take leadership into their own hands. Meiji intellectuals 
like Ryuiso Gaishi thus followed in Dioscorides's footsteps by par- 
ticipating in the re-writing of history. That this was done in 
"records of the future" is an indication of an emerging dialectical 
sensibility regarding time and change. 

Significantly, the character of Oshio does not himself revise the 
past, the way the narrator of a Shotoku Taishi mirai-ki would do. 
Oshio's interest is in the future, not of his own world, but of the 
reader's world. What Oshio tells his high-spirited interlocutor is 
mostly his recommendations about the organization of the Diet and 
election, though not his predictions. Then, about three-quarters of 
the way into the text the author suddenly begins to depict a discus- 
sion in a Diet meeting, the same way Suehiro Tetcho would two 
years later. 

"Mr. Chairman. The Diet was organized by a Constitution established by Imperi- 
al authority. Our party do not concern ourselves as to whether the Constitution 
should be Imperially bestowed or Contractual. We only desire the welfare of the 
people, and that is why we have the right to speak. My dear gentlemen! Please try 
to read books on government in other countries and determine what status of per- 
son is appropriate to be designated as Prime Minister. Is it not the case that in all 
countries that are run by constitutional governments, kings appoint prime 
ministers from among the membership of Diets and Senates? . . . " As soon as the 
speaker finished, the assembly hall was filled with voices of support and objection. 
(DD. 44-45) 

guto Incident in 1864; Mt. Chichibu was another hotbed of dissent, and (later) the site of 
another anti-government "incident." These geographical hints tell us that Oshio symbolizes 
the spirit of Freedom and Popular Rights. 

This content downloaded from 193.190.253.144 on Sat, 27 Feb 2016 12:51:01 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


THE MEIJI Y23 CRISIS 21 

The fifth and the sixth sections present similar statements ad- 
dressed to the Chairman. The proponents alternate between youn- 
ger, radical members, who think that the Constitution should be 
revised and be reconfirmed by social contract, and older, conserva- 
tive members, who try to balance progress and order. This is 
another idea that Tetcho borrowed and developed in his version of 
Nuijusan-nen mirai-ki, the first part of which consists of similar ex- 
changes between people of opposed opinions. 

Despite the appearance of liberalism suggested by the author's 
choice of the prophetic anti-government figure, Oshio's recommen- 
dations are on the whole quite conservative. They also stop short of 
actual prediction. Oshio does advise that the government willingly 
grant people political rights (however narrowly "the people" is de- 
fined), but the purpose is to pacify them and to avoid inciting them 
unnecessarily. The Meiji Constitution is bestowed upon the people 
by Imperial authority (kintei kenpo- t,i); those who create disor- 
der in society, demanding that social contract be the basis of the con- 
stitution (kokuyaku kenpo- P,), should be kept in check by the 
police. The divine Emperor maintains the highest authority in the 
judicature, in governmental administration, and in the military. 
The Diet should work first on budgetary and tax issues, since it is 
not ready to tackle political issues. Half of the Diet members should 
be wealthy, well-established men of mature age, who are not neces- 
sarily keen on politics. A magnificent Diet building should be built, 
and the opening ceremony should be attended by the Emperor and 
high officials dressed in the most formal attire. Ideas imported from 
the West should not be applied directly to Japanese situations. 

Although Ryuiso Gaishi gives contradictory signals as to where he 
finds the locus of sovereignty, with the Emperor or with the people, 
he is fundamentally aware that constitutionalism is the way of the fu- 
ture. In the final section Oshio emphasizes that the government 
should take the lead in changing the Constitution into a kokuyaku 
kenpo-. The lack of clarity in Ryuso's presentation derives from his 
effort to weigh the pros and cons of kokuyaku kenpo- versus kintei kenpo-, 
i.e., the people's power and the Emperor's authority. While he 
makes repeated efforts to show respect towards the Emperor, his 
true message is that a peaceful arrangement should be made to give 
the people the ultimate power to govern themselves. 
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In terms of literary history, Ryuiso Gaishi posted some signifi- 
cant accomplishments. He should be given credit, for example, for 
helping to localize the Western futurological novel by crossing it 
with Japanese mirai-ki tradition, presenting Oshio Heihachiroi, a 
Japanese historical figure, as the embodiment of moral authority. 
Oshio is Ryuiso's stand-in both for the traditional mirai-ki's Prince 
Shotoku and for Dr. Dioscorides's Roger Bacon. Ryuso- also invent- 
ed, at least in Japan, the idea of depicting a future parliamentary de- 
bate. Suehiro Tetcho's later work of the same title may have 
achieved superior commercial and critical success, but it was Ryuiso 
who originated the use of this device in Japan. In so doing, he 
promoted the development of a dialectical sense of the relationship 
of past and present. We must also acknowledge the importance of 
Ryuis6 Gaishi's role in departing from the Japanese mirai-ki tradi- 
tion by beginning to write about the future as if to record an event 
in progress.30 Ryu-so Gaishi's use of Oshio also furthered the idea 
of a dialogue with the past as a way of approaching the future. This 
imaginative leap, as well as the use of "actual" dialogue, strongly 
promoted the habit of dialectical discourse, in a complex intellectual 
arena in which both author and reader shared the experience of liv- 
ing the present and the future simultaneously.31 

It is noteworthy that it was the opening of the Diet, rather than 
such likely candidates as scientific innovation or socialist ideology, 
that motivated this development in time-consciousness. This hard 
political fact points us towards one of Ryu-so Gaishi's limitations. 

30 A close reading of the text reveals a gradual shift in Ryu-so's use of auxiliary verbs and 
verbs. He first uses beshi and ramu to express Oshio's predictions as conjecture. He then in- 
creases the use of infinitives in descriptions of rules, omitting the use of auxiliary verbs, 
perhaps in order to avoid the monotony of repetition. The meaning of beshi also modulates 
from conjecture to command. Finally, Ryu-so launches into a running commentary, 
deploying imperfective verb forms, as in on-the-spot broadcasting. 

31 Kanro Junki comments, in his "Nijuisan-nen mirai-ki futatabi," that Ryuiso Gaishi's 
Y23 novel merely highlights "the act of predicting the future itself, rather than the content of 
the future world." Kanro also claims that this novel describes "the future in the future 
tense." (See Kanro, p. 22.) Kanro's statements, designed to exalt the originality of Suehiro 
Tetcho and belittle the prior achievements of Ryuiso Gaishi, are only partially correct. Ryuiso 
Gaishi dramatically sketches the scene of a future Diet meeting in progress. If, in content, the 
debates reflect pre-Y23 concerns, we should still recognize that the imaginative effort to enact 
a future Diet debate is highly original for its time and place. And, crucially, it is written in the 
present tense, an innovation Kanro credits Tetcho with. See Ryuiso Gaishi, Nijusan-nen mirai- 
ki, pp. 44ff. 
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For Ryuso, the future meant the future of the Constitution and the 
Diet. Unlike Dioscorides's 1865 novel, which sets the scene in a dis- 
tant future (the year 2065), Ryuso's future lies merely a few years 
ahead. There are some indications that Ryuiso tried to put into prac- 
tice the method of scientific inference that Kikutei promotes in his 
introduction. But inference alone is not enough to see two centuries 
into the future, and Ryuiso was not yet ready to follow Dioscorides 
all the way. 

One important difference between Dioscorides and Ryuiso lies 
in their attitude toward the power of imagination. Dioscorides, a 
visionary as well as a scientist, encourages one to use the power of 
imagination in order to transcend the limits of human reason. For 
him, imagination is essential for envisioning the future, since it is 
that vision of the future that stimulates science and technology to 
realize it in real life.32 Ryuso, on the other hand, more politically 
oriented, relies too much on logical reasoning to take advantage of 
the imaginative aspect of Oshio as a prophet. This difference is 
manifested in the fact that while Roger Bacon in Anno 2065 lives in 
the future and approves of the society he lives in, Oshio in Nijusan- 
nen mirai-ki is an aged contemporary of the reader in 1883. Also, 
Oshio's identity becomes more amorphous in the course of the 
work, since his role as a political advisor for the near future is sud- 
denly displaced by the intrusion of a third-person narrator, who 
starts giving a running commentary of a Diet session in progress. 
Although the presentation is highly interesting, the narrative 
scheme collapses at this point, since the demarcation between Oshio 
and narrator is now blurred. The future events seem to be unravel- 
ing by themselves, as if in the natural course of things. Ryuiso's tem- 
poral concept encompasses past, present, and future, at least the 
near future, as an integrated continuum. Therefore, he thinks it is 
possible to know the near future by extrapolating linearly from the 
present. What he does not realize is that events in the future, as well 
as those in the past, can only be constructed through a dialectical 
process by the person who lives "now"-in this case, the young 
hunter. When Ryu-so- ceases to tell the future through Oshio, the 
tragic hero of the past, there is no dialogue between Oshio and the 

32 See my discussion of Anno 2065 in "Mirai-ki no jidai," p. 35. 
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hunter (the hero of the present) to sustain a truly dialectical, futuro- 
logical approach. Ryuiso's future narrative comes to an end. 

Neither Kikutei Shizuka nor Ryuiso Gaishi is remembered today; 
nor have I been able to locate any pertinent biographical informa- 
tion. What we do know is that together, Ryuiso Gaishi as author and 
Kikutei as editor published several works of gesaku (popular, ver- 
nacular fiction), all of which deal with the confusion of their rapidly 
changing society. Although their literary efforts did not survive 
their own times in popular consciousness, they prepared the ground 
for Suehiro Tetcho's debut and success. 

SUEHIRO TETCHO'S NIJUSAN-NEN MIRAI-KI 

(THE YEAR 23: A RECORD OF THE FUTURE, 1885-86) 

In 1885, Suehiro Tetchoi (1849-96) serialized a mirai-ki in the 
Cho-ya shinbun under the title, Yume ni nare nare (May This Be Just a 
Dream); its title was changed to Niu-san-nen mirai-ki (The Year 23: A 
Record of the Future) in the following year when it was republished 
in book form.33 Since the work is known by its revised name, I shall 
refer to it below as Niju-san-nen mirai-ki. Even though copyright was 
not well-developed at the time,34 it is quite possible that Tetcho 
negotiated the use of the title with Ryuiso Gaishi. I know of no other 
contemporary example of two completely different works with iden- 
tical titles being published so closely together.35 

As I have noted above, Tetcho borrowed important devices from 
Ryuiso Gaishi, both from Kokkaiyume monogatari and from the origi- 
nal Nju-san-nen mirai-ki. But Tetcho's work achieved unprecedented 
popularity. It was received so enthusiastically nationwide that many 
subsequent editions of the same text were published by several differ- 
ent publishers in different cities.36 The idea of writing about the fu- 

Suehiro Tetcho, Niujsan-nen mirai-ki (Osaka: Akazawa Seikichi, 1886). 
34 Proprietary rights to woodblock texts and images existed even in the Edo Period, but a 

copyright law was not adopted until 1899. 
35 Ryuiso Gaishi reprinted his own Niusan-nen mirai-ki in 1886, and Kanro speculates that 

the purpose of the reprinting was to confuse the public and to benefit financially from 
Tetcho's success. How (or whether) this impinged upon any agreement with Tetcho is not 
known. See Kanro, pp. 24-25. 

36 The Choya shinbun newspaper reported on December 16, 1886 that, by then, over 32 print- 
ings of Niu-san-nen mirai-ki had been undertaken, and a total of over 300,000 copies had been 
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ture as if it were present was widely advertised, and post-inaugural 
Diet politics became the national obsession. 

A dystopian future 
Why did Suehiro Tetcho, a renowned journalist, begin writing fic- 

tion? Yanagida Izumi discusses this question extensively in his Se/ij 
sho-setsu kenkyu.37 He explains that due to "governmental oppression, 
stagnation, and the intellectuals' spiritlessness, political discussions 
and movements were paralyzed" around 1885, and he quotes from 
Tetcho: "If one discourses seriously about the world, the audience 
falls asleep and does not respond. If one expresses it allegorically, 
people rush to buy it, and the price of paper goes up in Tokyo.38 
Knowing that a dystopian vision would create a greater sensation 
than a utopian one, Tetcho reversed the role of the utopian dream 
in Anno 2065, and ironically titled it (in its original newspaper ver- 
sion), "May This Be Just a Dream." 

Tetcho's Nijusan-nen mirai-ki has a two-tier structure. The first 
half is an enactment of discussions taking place in Diet sessions, 
presented i4 the form of newspaper reports, and interspersed with 
commentary by two men: Shingin-kun PFR&ffl, "Mr. Languish," 
and Shinkotsu-kun W1?PM, "Mr. Sleepyhead. " The work opens dra- 
matically in medias res with a Diet member's speech at some un- 
specified future Diet session, decrying the people's lack of political 
awareness and participation. It is when a dialogue between Shingin 
and Shinkotsu interrupts the speech that the reader realizes that the 
speech is in a newspaper that these two commentators have been 
reading.39 Tetcho thus advertises the effectiveness of the newspaper 
(still a novelty) as a medium: it reproduces the event with immedia- 
cy, and it spreads the news promptly. The discussion between the 
two readers in the work, Shingin and Shinkotsu, also encourages 

sold. See Yanagida, Seiji shosetsu kenkyuz, vol. 2, p. 412. Yanagida estimates that a total of over 
500,000 copies were sold. So far, I have examined eight different editions of Niu-san-nen mirai- 
ki, published in 1885-86 in Tokyo, Osaka, and Kyoto. Although the printing types and pub- 
lishers differ, the content of all eight is identical. 

3 Yanagida, Seiji shosetsu kenkyu, vol. 2, pp. 401-406. 
38 Ibid., p. 405. 
39 At the beginning of the work there are two illustrations, one of which shows two men in 

Western clothes sitting at a round table with newspapers on it, as the text describes on pp. 4- 
5. 
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the reader of the work to participate in reading newspapers and in 
discussing current issues as readily as they do. The ideas in the fic- 
tive presentation of an assemblyman's speech in the future are trans- 
mitted by the readers inside the work to the readers outside the 
work, like ripples spreading wider and wider. 

Newspaper articles, the two men's dialogue, and the Diet mem- 
bers's speeches all reveal in one way or another how the Diet is not 
functioning as the two men would like. Not only does the Diet have 
structural problems such as too many dysfunctional political parties 
to make decisions (pp. 7-10), it suffers from chaotic proceedings 
and even physical struggle in and around the Diet building.40 The 
two men blame the lack of thorough preparation in Meiji 17-18 
(around 1884-85) for creating a situation far from ideal. 

"What are you sighing over, Shingin?" 
Shingin replied, "I had great expectations vested in the Diet until now, but when it 
finally started, there were too many things that disappointed me. Around the 14th 
year of Meiji (1881), the whole country was engulfed by political passion, and politi- 
cal parties had great enthusiasm. I thought that the preparation for the opening of 
the Diet was well under way, and that a perfect Diet would be installed. However, 
when it came to about the 17th and 18th year of Meiji (1884-85), the society fell 
into chaos-hardly anyone, except for a small minority, paid much attention to the 
matters of the Diet. Before there was a chance to organize parties, the Diet opened. 
As a result, we have many troubles now. More than half the number of those who 
willingly dedicated themselves to social reform seven or eight years ago have sold 
their honor to obtain governmental positions, or have been obliged to return to 
their families's homes in the country. That is why we have so few trustworthy mem- 
bers in the Diet...." (p. 6) 

The time referred to by the phrase "seven or eight years ago" is 
of course not seven or eight years prior to the publication of 
Tetcho's work, but seven or eight years prior to the year Meiji 23 
(1890), when the story takes place, i.e., 1882-83. Tetcho's main 
goal lies in reproaching the people, both in the city and the country- 
side, for their political apathy, and in encouraging them to engage 
more robustly and responsibly in political discourse and action in 
the present, in preparation for the inauguration of the Diet. 
However, beyond that, he himself does not predict the future or tell 

40 The two men, Shingin and Shinkotsu, gossip about violent activities by the radical 
group (pp. 27-28). They also complain about the disorganized speeches and chaotic organiza- 
tion at a Diet session (pp. 29-32). 
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us how to prepare for it, as one might have expected from the title 
"Nijuisan-nen mirai-ki." 

The first part ends with the pleasant shock of another dramatic 
re-framing when the narrator wakes up from his reverie at his desk 
in the Cho-ya shinbun office: we learn only now that the whole narra- 
tive, up to this point, has been a dream. The narrator says, "I guess 
I was dreaming just now. I hope the Diet session in the year twenty- 
three will not turn out to be like that. Tapir, eat up this dream!41 
May this be just a dream!" The original title of the work, Yume ni 
nare, nare, comes from this last wish. 

The second half of the work contains Tetchoi's opinions and 
recommendations on the current state of political affairs, addressed 
directly to the reader by the author. Although it follows the fictional 
part, this second part lays the foundation for the fictive first part. As 
a first-person exhortation of the reader, it is reminiscent of the nar- 
rator's historical musings at the opening of Dioscorides's Anno 2065. 
Dioscorides's narrator began Anno 2065 by elucidating the sig- 
nificance of earlier studies and discoveries, which made possible 
later accomplishments; he then cast his thoughts on the future, crea- 
tively imagining it. He projected himself into the future, a shift 
which propelled a new narrative occurring in future time. Structur- 
ally speaking, the narrative frames are neatly "nested." By con- 
trast, Tetcho's fiction of the future Diet comes first, followed by his 
rationalizations. He sacrifices any real artistic integrity or unity or 
organic development. His approach is fundamentally present-based 
and one-dimensional. 

It is not surprising, therefore, that Tetcho's critical attitude in the 
novel's second part also makes a stark contrast with Dioscorides's 
optimistic outlook for the future. Tetcho warns the reader how un- 
predictable history or life is, what unexpected elements disturb hu- 
man endeavor, and therefore, how cautious one must be in prepar- 
ing for an important event. He laments, "Five years have passed 
like a traveling bullet or a shooting star, and the time passed feels as 
short as a dream that lasted while cooking millet.42 It is painful to 

41 Tapir (P) were traditionally said to eat dreams. 
42 Tetcho's phrase, X / r, J , invokes the classical Chinese expressions O j, 

/ *, and MT3 L,B referring to an old legend. Once upon a time, a young man called 
Lusheng KtI experienced an entire lifetime in a dream that took place during the short while 
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think of how little progress we made in that time, in cultivating our 
knowledge and skills" (p. 56). For Tetchoi, there is a gap between 
the way the world is physically changing, and the way people are (or 
are not) changing; this is where his pessimism originates. 

The opinions expressed in this second part are in fact reiterations 
of what was already mentioned in the first part. Tetcho- warns the 
reader that the existing problems in the year Meiji 18 (1885) will 
cause havoc in the year Meiji 23 (1890), since the public is paying 
no heed to resolving them. It is worth reviewing in detail Tetcho's 
nine points of concern: 

First, too many political parties exist without real solidarity; second, assemblymen 
are poor public debaters, which causes disorder in proceedings; third, there is a 
fierce argument over whether human rights are bestowed upon men by imperial 
authority (*tI) or natural endowment (XR); fourth, assemblymen lack ex- 
perience in practical matters of business, and offer impractical propositions; fifth, 
few assemblymen excel as orators; sixth, violent language and behavior are seen in- 
side and outside the Diet, and interfere with proceedings; seventh, the election law 
is so flawed that unfit characters wind up in the Diet; eighth, the middle class have 
little interest in political affairs, and public opinion is barely cultivated; ninth, the 
lower class have no idea about what the Diet is. (pp. 62-63) 

The rest of the work is a reiteration and expansion of these points. 
There are eight chapters in the latter part of the work, but no chap- 
ter heading or specific topic assigned to each chapter; they do not 
neatly correspond to the nine-point list. Tetchoi ends the work by 
emphasizing that the people should wake up to the reality that they 
have work to do if they hope to construct a successful parliamentary 
system. 

Dichotomy and Myopia 
Apart from its division into two parts or tiers, Tetcho's Y23 mirai- 

ki lacks any thorough-going organization. There is, however, a strik- 
ing consistency in rhetorical approach. Tetcho structures his argu- 
ment by categorizing matters into sets of polar opposites, so many 
that the affirmation of binary distinctions may be said to be the 
work's characteristic mode of discourse. 

First, the overall nature of the work as a dystopian picture of the 

that the innkeeper was cooking millet. 
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near future is itself purposely antithetical to the distant and utopian 
future often celebrated in the West, in such works as Thomas 
Moore's Utopia (1516) and Tommaso Campanella's City of the Sun 
(1602). This Western utopian tradition (rather than the complemen- 
tary tradition of dystopian literature) was reflected in Dioscorides's 
Anno 2065, a work even better known at that time to the Japanese 
reading public. Tetcho's reactionary, dystopian strategy did attract 
attention; but it severely limited his work's possibilities as a futuro- 
logical narrative. 

Tetcho's choice of a dystopian framework is merely one of many 
binary distinctions in Nyjusan-nen mirai-ki. For example, Tetcho 
recommends that the government adopt the British two-party sys- 
tem, and that the seating at the Diet be divided into two sections, 
physically reinforcing the split of political belief (pp. 31-32, 66-67). 
Human rights are either bestowed upon the people by the Imperial 
power or they are an innate possession of all men (pp. 80-81). Theo- 
ry and practice, philosophy and business, knowledge and execution, 
all are diametrically opposed.43 In explicitly Social Darwinian terms 
(as conceived in Japan), people are either superior %X or inferior ?% 
X (pp. 85-86, 92). The country consists of the center 4i9 and the 
periphery *&J (pp. 70-74). And so on. 

Konai Saburo and Hidaka Rokuro have argued that the future 
that Tetcho has in mind here is not much more than a political ac- 
tivist's summation of the general public's vague, impressionistic im- 
age of the near future.44 I would carry that observation further: in 
spite of his future setting, Tetcho is limited to pointing out present 
undesirable behavior, and implicitly recommending the opposite. 
Tetch6's future does not really lie in a temporal future, but signifies 
merely that-which-the-present-is-not-yet. I find it particularly signifi- 
cant that Tetcho blames the public for their expectation that, with- 
out any contribution from them, the Diet will nevertheless begin to 
function properly and spontaneously with the advent of the year 23. 
Apart from the moral aspect of this criticism, the gratuitous division 
of time into pre-Y23 and post-Y23 extends Tetcho's characteristically 
binary, dualistic mode of expression into the conception of time. 

4 For example, Tetcho writes, "To lecture on an abstract argument and to follow the prac- 
tice in reality are naturally two different activities." Ibid., p. 92. 

44 Konai Saburo and Hidaka Rokuro, p. 227. 
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One could say that Tetcho lacks the imagination of a Dioscorides 
to free the future from the present, since his dystopian image of the 
near future is composed of elements that are present at hand. As 
with Ryu-so Gaishi, Tetcho's "future" is severely constrained by 
present political limitations, quite as much as the Shotoku Taishi 
mirai-ki were bound by the past. In fact, there is a commonality be- 
tween the tradition of Shotoku Taishi mirai-ki and Tetch6's Nijusan- 
nen mirai-ki in that they both make recommendations based on the 
criticism of the past or the present. Shotoku Taishi mirai-ki works 
are in a sense a backwardly dystopian literature that finds fault in 
the past, while Tetcho's Niu/san-nen mirai-ki is the first Japanese 
miraoi-ki that is dystopian in a forward sense, even though it does not 
truly engage the future. 

In fact, Tetcho's Niu/san-nen mirai-ki fails to engage in a dialogue 
with either the future or the past. He even discourages the reader 
from thinking of a distant future. In stressing the importance of de- 
veloping practical skills and studying immediate circumstances, 
Tetcho denounces those who advocate the theories of Guizot, Mill, 
or Spencer, because he believes that theories such as theirs might be 
applicable for a society a thousand to ten thousand years into the fu- 
ture, but are not useful for any immediate reform in Japan (p. 89). 
For a similar reason, he dismisses the republican system of govern- 
ment as the figment of scholars' rootless imaginations and therefore 
too idealistic to have any real impact on the present situation. Ac- 
cording to him, one need not, and should not, bother about a dis- 
tant future, or an ideal society. This interest in the near future but 
not a distant future reveals a certain contradiction, or at least limita- 
tion, in Tetcho's own thinking, and suggests that he is not yet free 
from the restrictions of the Shotoku Taishi mirai-ki tradition. 

Tetcho's dystopian mindset surely contributed to the lack of 
futurity in Niu/san-nen mirai-ki. Although utopian literature and dys- 
topian literature are like twins in their origin, there is a significant 
difference in their impact on the reader's temporality. While utopi- 
an literature generates a desire for the future in the reader's mind, 
and creates a forward momentum in the reader's thoughts, dystopi- 
an literature, though it first offers a vision of the future, instills a 
backward momentum, away from the future. It does not necessarily 
encourage the reader to investigate the past, either, since the 
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present-the future of the past-may not be very pleasant. A dysto- 
pian attitude thus can, as in the case of Tetch6, cause a myopic at- 
tachment to the present at hand. 

Theory and Praxis 
Tetcho's temporal myopia is caused partly by his belief in jour- 

nalistic realism: that one should base one's judgment on truthful in- 
formation and data, rather than on theory. This near-sighted atten- 
tion to "fact" raises a further problem in Tetcho's argumentation, 
since despite his distrust of pure theory, he does clearly depend on a 
certain level of theorizing. He criticizes the people for being swayed 
so easily by immediate circumstances and benefits, rather than prin- 
ciples (pp. 104-105). He also states that political groups should be 
formed around shared political beliefs and goals, rather than dictat- 
ed by the situation at hand (p. 76). One could go so far as to say that 
in spite of himself, Tetcho actually makes theoretical principles the 
basis of his political approach. 

Another point of ambivalence concerns Tetcho's idea of natural 
development. On the one hand, he criticizes the public for not plan- 
ning ahead. They should realize instead that things often do not 
develop as one expects, since one cannot really predict what will hap- 
pen, just as changes in weather cause unexpected delays in a jour- 
ney (p. 52). In a similar vein he finds fault with the public for simply 
assuming that the Diet will naturally come to shape itself, just as 
abundant crop and good growth come to materialize naturally 
without any prior planning or hard work. 

Even cultivating mountains and plains to make rice paddies and mulberry fields 
would take some years. It would take much longer if we were to plant the seeds of 
freedom and happiness for a hundred generations to come. However, what we are 
doing now is to allow weeds to spread and to leave stones piled up, simply waiting 
for Nature to bring out healthy buds and good harvest ( n t g4fi Ab Jv 

r v 3 A) (pp. 61-62). 

On the other hand, he warns that one should not, and ultimately 
cannot, interrupt the course of nature: 

Affairs of society are said to emerge naturally out of necessity ( n / J z - ' 
AtL A'). When the time is ripe, things will emerge by themselves (n n t Ls). 
(p. 84) 

This content downloaded from 193.190.253.144 on Sat, 27 Feb 2016 12:51:01 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


32 KYOKO KURITA 

Tetchod's statements seem to present a basic contradiction. 
Should people make an effort to change or control the course of 
nature, or not? The confusion arises because, in different contexts, 
Tetcho implies different things by the same word, shizen. He seems 
to be thinking of (1) "nature" in the sense of inherent character; 
and (2) "nature" in the sense of the external environment, natural 
or metaphorical. When he says that one should not interifere with 
''nature,' he means the innate nature of things. He is thinking of 
the inherent political abilities of the Japanese people, which may be 
underdeveloped but can evolve, and without foreign assistance. 
When he warns that "nature" is not dependable, he seems to mean 
elements in one's exterior environment whose workings are arcane, 
foreign, not to be imposed artificially. He is thinking here of 
Western political theory. 

This does not mean that Tetcho is happy with current political 
conditions, or willing to let things develop without prompting from 
him. The narrator's dystopian vision of the future is a reflection of 
Tetcho's view of unreconstructed Japanese political immaturity. In 
the latter half of the work, he refers to the bad dream in the first half 
as kuchu no rokaku (a castle in the air) (pp. 57, 113), and no-chu no 
gensho (an illusion in the brain) (p. 113). He considers the public 
to be even more deeply "asleep" than the narrator was. Here 
Tetcho's musings on "nature" turn to a consideration of cause and 
effect. The vision, however dystopian, was a natural phenomenon. 
The cause is political immaturity; the effect is a dismal future. 
When the people eventually wake up, public opinion will successful- 
ly drive the constitutional system just as steam drives machinery.45 
Paradoxically, Tetcho's use of the literary trope of dream derives 
partly from the popularity of Dioscorides's Anno 2065, and was thus 
something of a foreign element he should have been suspicious of; 
nonetheless he seems to have adopted it gladly as a literary device.46 

There are also indications that Tetcho was attracted to other 
Western ideas, including the philosophy and practice of historical 
narrative and analysis. Prior to his debut, the most popular 

4 Suehiro Tetcho, Nuidsan-nen mirai-ki, p. 107. 
46 One reason Tetcho found the dream device congenial was that it did not seem entirely 

foreign: it resembled an aspect of mugen-no (dream noh theater). Also, the dream device had al- 
ready been adopted by other Meiji writers prior to his use. See also Kurita, p. 33. 
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Western historical writings available in Japanese translation were 
Histoire de la civilisation en Europe (1828) by Fran?ois Pierre Guil- 
laume Guizot (1787-1874),47 and History of Civilization in England 
(1857, 1861) by Henry Thomas Buckle (1821-62).48 Both works 
tried to analyze and explain cause and effect in history, rather than 
merely listing up facts chronologically; it was a new methodology in 
Japan, and it appealed to intellectuals. Tetcho himself refers to both 
Guizot and Buckle in Nijusan-nen mirai-ki. Moreover, his very at- 
tempt to claim independence from the Western precedent of Di- 
oscorides's futurological novel, by presenting an antithesis to a uto- 
pian vision of the future, is predicated on the imported method of 
deducing the possibilities for the future by a close observation of cur- 
rent affairs. The more dramatic a pose Tetcho strikes against the 
vain speculation and empty theories of the West, the more he proves 
his indebtedness to Western theory. 

One Western philosopher whose name Tetcho mentions only in 
passing in his condemnation of theorists, but whose thought he ap- 
proaches tantalizingly, is Hegel.49 Tetcho's insistent dichotomies 
are, like the Hegelian thesis and antithesis, deployed in the interests 
of some ultimate resolution or synthesis. However, Tetcho often 
seems to privilege one element of a pair over another (e.g., praxis 
over theory), rather than committing himself to a dialectical develop- 
ment to create some kind of synthesis. And an even greater road- 
block to progressing dialectically into the future is the Year 23 itself. 
Extrapolating from the current situation, Tetcho first conceives the 
near future of Year 23 as a pitiful state of affairs. In so doing, he 
defines by negation the contrary and therefore optimal future of 
responsible parliamentary politics. In the second half of Nju/san-nen 

4 Nagamine Hideki, trans., Ydroppa bunmeishi (Keishokaku, 1874-75). Nagamine based 
his translation on C. S. Henry's History of Civilization in Europe, an English translation of 
Guizot's work. 

48 Doi Koka, trans., Eikoku bunmeishi (Hobunkaku, 1879 & 1883). Doi translated the 1871 
edition of Buckle's work. 

4 Hegel's philosophy was known to intellectuals from early on in Meiji. For example, the 
highly acclaimed Enlightenment scholars Nishi Amane, Tsuda Masamichi and Nishimura 
Shigeki mention Hegel knowledgeably in their articles in Meiroku zasshi and Tokyodgakushi kaiin 
zasshi, starting in the 1870s. See Metij keimo shiso- shu-, Metij bungaku zenshut, vol. 3 (Chikuma 
shobo, 1967), pp. 68, 134, 360. By 1894, there was enough interest in Hegel for the entire text 
of Hegel' s Lectures on the Philosophy of History to be translated intojapanese by Shibue Tamotsu 
and published as Rekishi kenkytiho (Hakubunkan, 1894), 2 vols. 
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mirai-ki, he seems to want to effect a synthesis. He raises specific is- 
sues or areas ripe for resolution and progressive development. But 
he never accomplishes synthesis. He never presents concrete solu- 
tions. He has no vision of the future, after all. 

Another point of resemblance to the Hegelian approach lies in 
Tetcho's insistence on utility. As Tom Rockmore has observed (in 
Before &After Hegel, 1993), Hegel integrated "the historical and sys- 
tematic aspects within a single philosophical vision," and "stressed 
the importance of grasping concreteness."50 In Nijusan-nen mirai-ki 
Tetcho frankly privileges the concrete and the practical, even as he 
himself fails to provide real solutions to the problems he sees so clear- 
ly. Throughout the latter part of the text, he emphasizes the impor- 
tance of utility and concreteness in various ways: he recommends 
accurate data collection, statistical analysis, study of modern Euro- 
pean history, and especially training in practical fields such as law 
(including constitutional law) and economics (p. 95). He also sug- 
gests that politicians engage in practical cost-benefit analysis (Pt1cQD 
fI]7, p. 90), and obtain training in practical business skills (such as 
accounting) and practical political skills (such as oratory). 

Advocating the acquisition of this sort of practical skill and ex- 
perience (-k b p. 89) in the real world is the farthest Tetcho 
goes in bridging the gap between theory and praxis. Since Tetcho 
himself switched from journalism to fiction, his proposals appear to 
run contrary to his own praxis. However, it is likely that Tetcho con- 
sidered a novelist to be more deeply engaged than a journalist in the 
actual cultivation of public consciousness. It is also true that he had 
a most practical reason to change the presentation of his opinions. It 
is well known that in 1875, while serving as chief editor of the To-kyo- 
akebono shinbun, Tetcho became the first victim of the Newspaper Act 
precisely because of his attack on this new obstacle to freedom of 
speech. His imprisonment in fact earned him instant fame, and 
even Fukuzawa Yukichi celebrated his courage.51 However, Tetcho 
also became keenly aware that he needed to modify his attack on the 
government, and that his new status as a novelist, especially as a 
writer of the future, was likely to preclude such punishment. Writ- 

50 Tom Rockmore, Before &After Hegel. A Historical Introduction to Hegel's Thought (Berkeley, 
Los Angeles, London: University of California Press, 1993), p. 54. 

51 See Yanagida, Seiji shosetsu kenkyu-, vol. 2, p. 327. 
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ing about the future was thus a convenient way of avoiding govern- 
ment censorship and repression. On balance, it would be fair 
enough to conclude that Tetch6 appreciated the utility of literature 
somewhat in the way the Meiroku-sha people did: as a tool of en- 
lightenment. 52 

CONSTRAINTS ON THE FUTURE IN Y23 NOVELS 

In the Japanese tradition, the nearest thing one finds to utopian 
thinking is the conception of paradise.53 This was free of any settled 
definition of chronos or topos, until the Japanese translations of 
Dioscorides's Anno 2065 were published in the 1870s. In 1881, 
Ryufso Gaishi's first mirai-ki (Kokkai yume monogatari) presented for 
the first time in Japan a fictive discussion set in the near future of 
the inaugural Diet (in a sense, the presumed paradise of politics), 
but did not engage in a futurological investigation of the author's 
present, past, or future. Two years later, his Nijusan-nen mirai-ki 
marks the beginning of the subsequent Japanese efforts to undertake 
literary enactments of the future as if the future were present. 
Suehiro Tetcho's Y23 novel, Njudsan-nen mirai-ki, is what finally es- 
tablished the mirai-ki vogue nationwide in 1885-86. 

In their concern with politics and policy, and in some of their liter- 
ary modalities (allegory, metaphor, fictional narrative), mirai-ki to 
some extent overlapped with the genre of political novels popular in 
Japan since the advent of the Freedom and Popular Rights move- 
ment in the 1870s. They also tended to deepen the political novel's 
sophistication with regard to the negotiation of time and change. 
However, it is only when a deep consciousness of the future is 
present in a narrative about the past or present that the work can be 

52 Not only Fukuzawa but the Meirokusha intellectuals as a group are known for their ten- 
dency to value literature primarily for its utility as a tool for governing and educating the peo- 
ple. See Ochi Haruo et al., Kindai bungaku no seiritsu-ki (Gakuseisha, 1977), p. 12. Hiraoka 
Toshio : however, has expanded the parameters of this whole issue by suggesting 
that enlightenment thought 34,X itself is literature < *. See Hiraoka, Meiji bungakushi no 
shuhen (Yuiseido, 1976), p. 29. 

5 I have in mind all of the following, whetherJapanese, Chinese, or Western in origin: the 
common notion of paradise, expressed as , +?, , PI, etc.; the Buddhist notion 
of the Home of the Happy Dead, ig+; the Christian notion of Heaven, S1; the Peach- 
Blossom Paradise, ft , in Tao Qian's P Tao hua yuan ji tWEREJd; the legendary 
Dragon Palace, 7 

This content downloaded from 193.190.253.144 on Sat, 27 Feb 2016 12:51:01 UTC
All use subject to JSTOR Terms and Conditions

http://www.jstor.org/page/info/about/policies/terms.jsp


36 KYOKO KURITA 

said to be truly sophisticated in its concept of time and change. Con- 
versely, it is only when an author can incorporate an awareness of 
past and present in speculations about the future that a work should 
be called truly futurological. In both cases, the method of under- 
standing and even exposition must be dialectical to be effective. The 
first few Meiji mirai-ki went only part of the way. 

Tetcho continued to write mirai-ki novels: Setchubai and its sequel, 
Kakan'o6 TMWJA (A Bush Warbler among Blossoms, 1887-88), are 
his best-known works. These works, often referred to (correctly) as 
political novels despite their mirai-ki "frame," depict a process in 
which ideal political conditions can be constructed. The Aesopian 
method adopted here is the Romantic metaphor of a happy-ending 
love-story between a young and sincere, but vulnerable male free- 
dom fighter (saishi), and a young, beautiful, sympathetic female 
supporter (kajin). These two optimistic political novels by Tetcho, to- 
gether with his pessimistic Nju-san-nen mirai-ki, paint a chiaroscuro 
portrait of the projected social and political landscape around Meiji 
23 (1890).54 

Setchu-bai and Kakan'o6, however, while more sophisticated novelis- 
tically, do not necessarily offer any more interesting futurological 
views of the future than earlier mirai-ki. This may explain why they 
are known as political novels rather than mirai-ki. In both Setchu-bai 
and Kakan'o6, the only part that is set in the future is the opening 
few pages of Setchu-bai, in which two nameless gentlemen of about 
age fifty, who appear to be older versions of Shingin-kun and Shin- 
kotsu-kun from Nluisan-nen mirai-ki, are conversing on the anni- 
versary of the opening of the Diet, on October 3rd in the 173rd 
year of Meiji (2040), when the Diet is functioning perfectly. The fu- 
ture city is described merely in a few lines of already cliched lan- 
guage.55 The two men discuss an article in the Choya shinbun, which 

54 Compare: "The histories of utopia and dystopia are a landscape in chiaroscuro. " Frank 
E. Manuel and Fritzie P. Manuel, Utopian Thought in the Western World (Cambridge: The 
Belknap Press of Harvard University Press, 1979), p. 6. 

5 Tetcho's description of the future is limited to the following: that the city is covered with 
tall brick buildings and electric lines that spread like a spider's nest; that trains are running in 
all directions, that electric lights illuminate the nighttime streets as brightly as daylight, that 
trade ships from all over the world are berthed at the port, and that there are hundreds of thou- 
sands of soldiers on the land, as well as several hundred battleships on the ocean. See Setchuibai 
in Meiji seiji shosetsu-shui (Chikuma shobo, 1967), pp. 112-13. 
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introduces a stone epitaph dedicated to Okei tU from over a centu- 
ry and a half before, and which was unearthed accidentally at 
Uguisudani. One of the two men reveals that he went to the Ueno 
Library to find Okei's two texts, Setchubai and Kakan'oJ, mentioned 
in the epitaph. Although the political love story they relate, between 
Kunino Motoi and Tominaga Haru, is told as a story of the past 
"discovered" in the future, there is no dialogue between the fu- 
ture (the year 173) and the present (just before Y23). The reader is 
not rewarded with any of the excitement that accompanies the open- 
ing of such a time capsule. These novels did demonstrate experimen- 
tation and advances in novelistic techniques, such as the establish- 
ment of a third-person narrator. However, although third-person 
narration is an important element in a more sophisticated fictional 
treatment of the future, it did not signify a full historiographical 
awareness or a true futurological discourse. Ultimately, Tetch6's 
efforts are closer to Sh6toku Taishi mirai-ki than to the rapidly evolv- 
ing Meiji genre that they themselves helped launch. 

The function of Y23 as a demarcation 
It is significant that it was only when the future was given the 

demarcation of the Year 23 that the first cluster of mirai-ki by Ryiuso6 
Gaishi and Suehiro Tetcho became possible. While Dioscorides 
chose to write about the future two hundred years ahead in order to 
liberate himself from his contemporary politics and science, Tetcho 
and other authors needed a point of reference in the near future, 
which divided the time into pre-Y23 (the present) and post-Y23 (the 
future). And yet it was precisely this obstacle of the Year 23 that 
hindered the development of an even more sophisticated future-con- 
sciousness, or a truly futurological literature, because "what has not 
happened yet" hardly defines the future exhaustively, and the percep- 
tion of the future as what has not happened, and therefore what can- 
not be known, is far from the Dioscoridian interest in constructing 
the future. These early mirai-ki nevertheless assisted the development 
of a dialectical treatment of time, and a futurological narrative meth- 
odology, even as they themselves exhibited severe limitations. 

The paradox we have just noted is partly the result of the increas- 
ingly statist character of the Meiji regime, and the limitations 
placed on politics even as the nation celebrated the institution of a 
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constitutional polity. But Meiji Japan's Y23 crisis also reflects the 
sociolinguistics of the Japanese language itself. Then as now, the 
difference in the concept of the future between Japanese and Europe- 
an cultures is manifest in the words that connote "future." The 
Japanese word for the future, "mirai," literally means, "what has 
not come yet. " This negative Japanese expression-' what has not 
come ye"-assigns a greater importance to "what has passed al- 
ready," greater than obtains in European languages. For example, 
the English word, "future," and the Spanish word, "futuro," both 
derived from Latin, suggest more positively "what is about to be." 
The Russian "budushee" derives from an equivalent Slavic root. 
The French, "avenir," and German, "zukunft," both convey the 
idea of "what is to come." The early mirai-ki division of time into 
two aspects-(1) before an event or action, and (2) after it-suits all 
too conveniently the expression of time in the Japanese language. 
As it is often observed, Japanese does not have a future tense or a 
past tense parallel to the tenses in European languages. Instead, 
Japanese makes a vital distinction between perfective and imperfec- 
tive aspect: between what has happened (or completed action) and 
what has not yet happened (or uncompleted action).56 What divides 
the perfective and the imperfective is not the ever-moving, neutral 
present moment, but the ever-growing sphere of perfected events, 
which create the comfort of known entities and reject the uneasiness 
of the unknown. 

In discourse governed by such a temporal scheme, it is particu- 
larly easy, when considering the past, to confuse "what has hap- 
pened" with "what we know," although they are not the same. It is 
correspondingly difficult to venture out of the intellectually comfort- 
able arena of what is known, into the insecure, unstable, shapeless 
world of the imperfective future. This division of perfective and im- 
perfective implicitly posits a negative value to what has not yet hap- 
pened, or what we do not yet know, especially at a time when real- 
ism is deemed synonymous with modernity. A more progressive 
sense of time can celebrate the future as a source of expectation and 

56 For example, see how Kindaichi Haruhiko * divides the tense in Japanese 
grammar into A;g (past) and JA;1 (non-past) in the conclusion of his "Nihongo doshi 
no tensu to aspekuto," in Kindaichi, ed., Nihongo doshi no aspekuto (Mugi shobo, 1976), pp. 
27-61. It is true that the Russian verb system also employs aspect. 
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hope. Dioscorides depicted the world two centuries into the future 
seeking liberation from the political and scientific limitations of his 
time, while the authors of the Y23 mirai-ki first had to find the stan- 
dard by which they could mark the division between the present (or 
what has happened) and the future (or what has not yet happened). 
That was the contribution and limitation of the Year Twenty-three 
in the development of Japanese consciousness of future time. 

This discovery of the future was a necessary step for Meiji readers 
to take to learn how to vault their traditional dichotomies or divi- 
sions and to expand their horizons into the future. Even Tetcho's 
Nijusan-nen mirai-ki represents an attempt (however "imperfect" 
or negative) to grapple with the questions of time and progress. 
However, it is important to note that this bipolar structure of pre- 
and post-Y23 did deter further development of Japanese temporal 
consciousness, for there is no real division between the present and 
the future, just as there is none between the present and the past. 
To compare this with a current issue today, the Y2K problem sug- 
gests that the digitalization and computerization in today's society 
have helped create a psychological effect similar to that of the Y23 
crisis in Meiji. When people find that some artificial or external 
force, not their own desire, is determining history, it can lead to a 
feeling of temporal dissonance. 

In an earlier efflorescence of Romantic sentiment in Japan, the 
Man'yo poets were capable of conjuring up images of happy reun- 
ion with their lovers, imaginatively creating their own futures. In 
early Meiji Japan, the rapidly evolving genre of the political novel 
featured the same sort of romantic, creative effort. By contrast, 
none of the Y23 mirai-ki, depending as they did on a short, state-im- 
posed timetable, offered the reader a compelling vision ofJapan's fu- 
ture. However, as I suggested above, the glimmerings they exhibit- 
ed of a futurological consciousness attracted the attention of more 
sophisticated authors, whose art transcended the format of the 
mzraz-ki genre.57 

57 The earliest substantial work that I know of that takes future-consciousness to a higher 
literary level is Koda Rohan's debut novel, Tsuyu dandan (1889). This hybrid, transitional 
work incorporates elements of the political novel and mirai-ki. It tells of a millionaire's scheme 
to assist his young daughter's growth to build her own future. It is a work of forward-looking 
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CONCLUSIONS 

Time & theater 
Although the Y23 mirai-ki greatly contributed to the public's 

awakening to the near future, it does not follow that people accepted 
the notion of progress easily. Tetcho's dystopian history of the fu- 
ture in fact poses an alternative to progressivism. He was aware that 
many contemporaries had begun to espouse the doctrines of Her- 
bert Spencer. The notion of history as progress was spreading even 
to the extent that the Meiji Restoration itself was widely viewed as a 
part of Japan's progress. However, Tetcho seems to have been 
resisting the trend. His lack of vision reflects a strategic incremental- 
ism and particularism. 

An illustration of the difference between Tetcho's point of view 
and that of contemporary boosters of scientific objectivity and 
progress can be seen by comparing attitudes toward the theater, or 
rather the theater as metaphor for life and history. Doi Koka ?51 

a Meiji-era historian who believed in the notion of progress, 
states in the introduction to his translation of Buckle's History of 
Civilization in England: 

Since I was a child, I was fond of reading history. . .. But when I stopped for a mo- 
ment to evaluate all the works into which I have poured my greatest time and 
effort, I find that they are written elegantly and clearly, and depict events with en- 
thusiasm and dynamism. They all entertain the mind's eye. However, I do not 
know what I learned from them, nor do I know what use they would be to me in the 
future. The experience is not much different from the entertainment an audience of 
women and children get from actors' excellent performances on stage, rewarded by 
loud applause.58 

By disparaging a certain kind of historical narrative as theatrical, 
Koka implies that it partakes more of fiction than of fact. He goes on 
to contrast this sort of history with scientific analysis of fact. Tetcho, 
however, actually tries to promote a sense of drama in political 

Romanticism, and the only Y23 mirai-ki that transcends the limitations of that genre. 
5 Doi Koka, " Honyaku Eikoku bunmeishi jo (An Introduction to the Translation of Histo- 

ry of Civilization in England)," in Tanaka Akira m ch and Miyachi Masato tP*iEL\, eds., 
Rekishi ninshiki (Iwanami shoten, 1991), p. 166. 
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action in the present and the future-indeed, he contends that the 
Diet sessions themselves should proceed theatrically: 

. . . I therefore urge all politicians to practice the drama that is to open in the year 
23 and thoroughly familiarize themselves with it so that they do not panic when the 
time comes. At the same time the people, who are going to be the audience, also 
should prepare themselves in advance, so that when the curtain of the Diet finally 
opens, the entire hall will shake with the thunder of applause, by which the perform- 
ers on stage will be roused to show to our heart's content the greatest-ever political 
theater. (p. 112) 

For a large segment of the reading public in the mid- 1880s, poli- 
tics and history both were closely tied to theatrical performance, as 
in Tetcho's work. The great popularity of his Nijusan-nen mirai-ki at- 
tests to the appeal of this theatricality. The difference between poli- 
tics and history as a logical, progressive development of cause and 
effect, and their functioning as theatrical performance, is that the 
latter view places a greater importance on human emotions. Doi 
Koka's rational, "scientific" approach offers a linear explanation of 
the development of events, a doctrine of progress. However, if one 
does not share the belief that scientific and technological advance- 
ment brings a better life, one needs something other than logic to ex- 
plain the history of mankind. 

As with Tetcho, if one focuses on emotions and psychology, 
rather than logic, history (including his history of the future) cannot 
be explained merely by cause and effect. History may seem cyclical 
and repeatable, in contrast to the linearity of logical development. It 
takes a sense of drama to connect people and experiences of differ- 
ent times and places on an emotional level. This latter approach 
deliberately collapses time to create emotional sympathy and consen- 
sus. Shoyo's emphasis on ninjo-, human emotions, in his epoch- 
making thesis, The Essence of the Novel, echoes Tetcho in this regard. 
Although Tetcho may not have been successful in constructing a 
futurological narrative, it needs to be acknowledged that rather 
than simply accepting imported Darwinian theory, he made an at- 
tempt to construct his own historical theory, partly because his 
knowledge of the Western science and technology was limited, and 
partly because he was an independent thinker, proud of Japan's 
own tradition. Sadly, his nativist politics constrained him not only 
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spatially and culturally but also temporally, in a world in which the 
future seemed manifestly Western. 

Re-counting time and history from a future perspective 
In MeijiJapan, the "translation" of foreign political and intellec- 

tual systems inevitably posed the challenge, or opportunity, of 
justifying radical discontinuity in a way that made sense for the con- 
tinuous native consciousness. Meiji Japanese learned about the en- 
tire Western civilization at random, from Plato to Darwin all at 
once. This multi-faceted, multi-temporal West was what Japan 
tried to emulate. Yano Ryuikei (1850-1931) tried to enlighten the 
public about the merits and virtues of democratic polity through 
a political novel about the ancient Greek heroes of Thebes in his 
Keikoku bidan (A Noble Tale of Statesmanship, 1883-84), while 
Miyazaki Muryui (1855-89) tried to stir up anti-authoritarian senti- 
ment by adapting a political novel, Ki shu-shu- (The Lamentation of 
Lost Souls, 1884), from Stepniak's nihilistic Underground Russia 
(1882). Knowledge of and about the West, imported thus en masse, 
challenged the whole ofJapanese history and tradition. This encoun- 
ter must have furthered the existing sense of social chaos. In order 
to come to some understanding of their tumultuous times, it was 
necessary to re-count time itself, using the Western scale, and to 
"recount" history with the awareness of the future, and with the ex- 
pectation that by a certain future time, Japan will have become a 
more successfully Westernized or modernized nation, similar to the 
condition the Western nations were in at the end of the 19th centu- 
ry. Meiji Y23 mirai-ki authors considered their present unsatisfacto- 
ry because they compared it with the conditions in the Western na- 
tions, or in other words, what they thought was their future. Thus 
they delineated the struggle of the modernizing process, but with 
the hidden expectation that in the future they will be looking back to 
their past and remembering that it was once reality. What is of the 
"future" about the Y23 mirai-ki is the authors' and contemporary 
readers' awareness of the future. 

However, the problematic efforts of the mirai-ki authors prove 
that merely identifying "the future" as a static concept is in- 
sufficient to permit one to envision or construct the future. A crea- 
tive, futurological consciousness adds to the "mirror" of the past 
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another "mirror" in the future. The future thus reflects both the 
present and the reflection of the present in the mirror of the past. 
Moreover, the previously single image of the viewer reflected in the 
mirror of the past now multiplies infinitely by reflecting the image 
of the viewer in the mirror of the future. This perpetual dialectic of 
the viewer and the two mirrors binds present, past, and future into a 
single phenomenon. One can then write for the first time about the 
history of the future. Once that is possible, the futurological perspec- 
tive affords new views of the past and the present as well. For all its 
limitations, the mirai-ki boom epitomized by Tetcho's Njuisan-nen 
mirai-ki was a collective step towards a futurological understanding, 
although it was quickly engulfed by a new and burgeoning social 
movement to privilege science and fact over imagination and 
creativity. The value of the early, Y23 mirai-ki is that they show 
how, before the triumph of realism, intellectuals struggled to incor- 
porate the future into their time consciousness. 

Although the "Year 23" that these authors conjured up is long 
past for us today, their efforts are still relevant to today's futurologi- 
cal issues. For us, the stakes are even higher. Since the destiny of 
humanity can be affected by even one nuclear bomb, one viral epi- 
demic, one computer problem, our involvement in futurological dis- 
course is indeed more appropriate than ever. 
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